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Liliya
Kishkis
Composizioni simboliche
di Fabio Tedeschi

Artista di origine Ucraina, Liliya Kishkis,

si € appassionata alla pittura fin dalla sua
adolescenza e dagli anni ‘90 si & trasferita
sul Lago di Lugano, dove vive ed opera.
Venire a contatto con il mondo pittorico

di Liliya, & come trovarsi d’'improwiso
inseriti in una dimensione incantata,
scoprire le infinite risorse di una fervida
fantasia che, con abilita e pazienza, sulle
linee-guida del grande maestro russo
Wassily Kandinsky, interpreta gli elementi
evolutivi ed essenziali della “Madre Terra e
dell’Universo” in forma simbolista, basati
anche su temi allegorici di tipo romantico,
che sfociano nell’espressionismo. La
Kishkis ritiene che la sua pittura & un
mezzo di espressione del suo stato
d’animo, delle sue emozioni, tramite le
intrinseche possibilita di espressione
offerte dalla forma, dal colore e dalla linea.
L'immagine diventa cosi un “simbolo” di
segrete realta, tendente a suggerire e ad
evocare, sotto un velo di analogie e di
miti, un mondo nascosto e misterioso.
Sensibile e tenace nella ricerca
cromatica, riesce ad insinuare nelle sue
opere vibrazioni emotive che stimolano
I'osservatore ad intavolare un discorso
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Coscienza, 2000
collage e acrilico su tela
cm 60x100

Risveglio, 2011
olio su tela, cm 50x70

sulla realta quotidiana “Presente” e su
quella microscopica che troppo spesso
sfugge alla nostra attenzione. Liliya non
resiste al bisogno di fissare i suoi impulsi
interiori in immagini immediatamente

percettive, dove la sensazione visiva tende

ad idealizzarsi in visione poetica. L'impeto
dei colori densi, cupi e brillanti ad un
tempo, segnano I'andamento dal passato
al presente, nell'intento di ricostruire delle
sensazioni vissute nel tempo. Nelle sue
composizioni, il colore, quindi, assume
una dimensione preminente: colore che
& istante emozionale ed allusivo, che & il
segno di un NUOVOo Universo in cui sono
riconoscibili gli elementi, le figure e le
visioni desunte da una realta oggettiva,
per la quale si crea quel necessario
rapporto “uomo-tema”, che sta alla base
della comunicativita di un’opera pittorica
e la fa intendere nei suoi significati
esistenziali.

L'artista esporra nell’estate 2012 presso
il Circolo Ufficiali dell’Esercito di Verona
in via Castelvecchio, 4- e dal 28 luglio

al 27 agosto 2012 presso il Forvm Artis
Mvsevm di Montese (Modena).




La Riproduzione, 2007
collage e acrilico su tela
cm 50x40
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Pittura musicale
di Maurizio Quartieri

Le note della natura, il coro dei colori
associati alla musicalita delle aree dipinte,
la sinfonia delle pennellate assise sui
pentagrammi delle velature, gli accenti
d'una bacchetta magistrale, mossa

da Liliya con la fermezza di un grande
direttore ed infine I'eco di rimbalzo,

che rientra sulla scena, per certificare
una qualita superiore: questa & Liliya e
questi sono i suoi lavori, lievitazioni di
cromie e di feste tinte che catturano gli
aneliti dell’'uomo, con i propri nodi stretti
alla natura. Chi ¢’e che osservando
un’opera della brava artista, non rimane
sorpreso dall’ispirazione permeata

da un lungo, delicato e commovente
concerto di violini che scandiscono

la ritmicita degli azzurri e dei blu e la
violenza dei rossi ed arancioni? Si, questa
e la “la pittura musicale” di Liliya che
awince tutti e cingue i sensi nella piu
completa composizione. Occorrerebbe
un’orchestra al completo perche Liliya

Dualita, 2004
tec. mista, cm 60x120




si cali nell’arte cosi creata, trasferendo
all'osservatore le energie percettive che
debordano dalle sue tele. L'occhio le
cattura, I'udito le fa gustare come le
sinfonie, il tatto le tocca per entrare in
contatto con la realta del fantastico,
I'odorato ne gusta gli effluvi naturali ed
infine il gusto le assume come “cibo
dell'anima”. Liliya ha oggi raggiunto
un’efficiente maturita che lo pone ad

un notevole livello di espressivita, sia

per la sua tavolozza cromatica, sia per

il suo "gusto del fantastico” con il quale
esprime magnificamente concetti, anche
di difficile accessibilita, con ritmo elegante
ed armonioso. La pittura € un tessuto
d’indagine, di esplorazione verso una
frontiera, che non sia inerte imitazione
della realta, ma che affronti il problema
dello spazio dei volumi e della luce, che
da sempre ha impegnato gli artisti che
hanno tracciato un nuovo gradino nella
storia dell'arte.

Il Mondo, 2005
tec. mista, cm 80x170







LILIYA
KISHKIS

all'improvviso nel quadro manifestandosi I'impianto deli’_apera, ' La pupilla, 2005
collage e acrilico su tela
em 120x80
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WcnonHuTenbHbin anpektop Pabuno Tegecku
PepakuunoHHbii gupektop Maypuumo Kyapteepu

HayuHbii komuTeT XKak Anbaebept, ®paHko bartakku,
[hxopoxo Yennu, MapbesH JlaHrHep, Maypuuwmo, Kyaptbepu,
dabuo Teagecku

PepakumoHHas konnerus

Kak Anbaebept, Aneccangpa AHgpkenydyn, PpaHko
Barakkn, Mapta BpasbsaHn, MapbsH JlaHrHep, [xopaxo
Yennu, BepeHna Hed, Maypuumno Kyapteepu, Onumnus
Kyaptbepu, ®paHka CaHHa, Vipuge CtedaHunHu, dabuno
Tepecku.

KoppecnoHgeHT 13 Mapuxa MapbsH JlaHrHep,
KoppecnoHgeHT n3 CLUA [xanmapus Toppuyennm

Oupekunsa — Pegakuus
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dopTaHa, PpaHko DpaHuecku, xopaxo Mubepty,
Cunbewo Mavionu, Teo WHangep, Anbbepto Teppure,
Angpe Bunnepc, OxaHHn Bonbnu, benne [3aranbg,.

MepeBop
AHH Anbpaebept, Bunbam Jln
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HaLMOHaNbHbIX U UHTEPHALMOHANbHbIX XYA0XXeCTBEHHbIX
BbICTaBKax-sipMapKax, B KyNbTYPHbIX LIEHTPaX, B YaCTHbIX
My3esiX U ranepesix.
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on the cover:

Liliya Kishkis
"World" (fragment)
2005,cm80x170

CREDIT PRIVE

3 Luganetto str. - 6962 — Lugano Switzerland



CTP.16 HA 17

INnnus
Kunwkuc

CumMmBONMYeckne KOMNO3nLmumn

Dabuo Teoecku

XynoxxHULIa ~ yKpauHCKoro  mpoucxoxaenuss  Jlunmua — Kumkue, — yBiekiach
n300pa3nuTeNbHBIM HCKYCCTBOM €III€ B MOJIOJAOCTHU. B JIeBsIHOCTHIE T'OJIbI OHA Mepeexania B
JlyraHo, rine >KuMBET M TBOPUT IOHBIHE. CONPUKOCHYTHCS C XYJI0KECTBEHHBIM MHPOM
JIunum 5TO 3HAYUT MOTPY3UTHCS B BOJIIEOHOE U3MEPEHHE, OTKPBHITh HEHcUYepraeMble
pecypchl ee TBopueckol ¢paHTazuu. JIOBKO M TEPIEIIMBO, MCHOJIb3ys CUMBOJINYECKHUE
dbopMBl W amIeropuuecKkhe MOTHUBBI, BBUIMBAIOIIMECS B JOKCIPECCHOHU3M, OHa
n300paXkaeT BCe TO, UTO BKJIAAbIBAeTCs B moHsATHE «MaTb-3emirst 1 Kocmocy.

JInnusa Kumkuc, Ha TBOPYECTBE KOTOPOM OTPA3UIOCh BIHSIHHUE BEJIMKOTO PYCCKOTO
TBOpua Bacunus KanamHckoro, cyuTaer, 4YTo €€ KUBOIMUCh — 3TO CPEJCTBO Iepeaadyu
sMonuid 4epe3d ¢GOpMbl, MBET W JHHUH. M300pakeHWe CTAaHOBUTCS «CHMBOJIOM))
TAaMHCTBEHHOW pPEAJIbHOCTH, 3araJjo4YHOro M 3aTepPsSIHHOrO MHpa MHU(OB U aHAIOTHH.
UyBCTBEHHAs] 1 HACTOWYMBAasi B CBOMX XPOMATHYECKHUX MOHUCKAX, OHAa yMEET BhI3BATh
BOJ'IHYIOH_IYIO I[pO)KI) y 3pI/IT€J'I$I N 3aCTaBUTHh €TI0 3aaTbCs BOHpOCOM (0] CYH_[HOCTI/I
MPOUCXOISIIETO <<CEI7111AC», 4YTO 3a4aCTyIO0 Ka)K€TCs HE3HAYUTEJILHBIM U BBINAJACT U3
I10JI51 3peH1/151. He B COCTOsSIHUMN C,Z[Cp)KaTB CBOHU BHyTpCHHI/IC IIyIJ_[eBHBIC I/IMHYJ'ILCBI,
Jlumust mepenaeTr WX Yepe3 H300paKeHHe, Jejias MX OCSI3aeMBIMH M OITYTUMBIMHU.
3pI/ITCJIBHOC BIICUHATJICHUC FpaHI/I‘-II/IT C IIOBTHUYCCKHMM BHUJICHHUCM. ﬂpOCTHLIﬁ B3pI>IB
HACBIIEHHBIX IIBETOB, OJHOBPEMEHHO TEMHBIX U SIPKHUX, CHMBOJIM3UPYET NBWKCHUE OT
HpOH_UIOFO, JKEJIaHHUEC BOCCO3/1aThb Hepe)KI/ITble B HpOH_[J'IOM OH_IYH_IGHI/IH. B €C KOMIIO3UIIUAX
IIBET WUTPACT TJIaBEHCTBYIOIIYIO POJIb: HOBOM PEATIbHOCTH, B KOTOPOM MOHO Yy3HaTh
neTanu, GUTYphI U CIICHBI, TO3aUMCTBOBAaHHBIEC U3 (PU3UYECKOTO MUpA.

BricraBka XymoskHuIlbl coctouTcst Jsietom 2012.8 Bepone, B 3manmu Circolo
Ufficialidell'Esercito, na ynune KacrensBekkno, 4 u ¢ 28 urons mo 27 asrycra 2012 B
Monene va Forvm Artis Mvsevm di Montese.

KapmuHbil:
CTP.16 Conscience, (2000) collage and acrylic on canvas cm 60x100;
CTP.17 Revival, (2011) oil on canvas cm 50x70
CTP.18 Om lNpowrnoeo kK Hacmosiwemy, 2009 akpun Ha xosicme a, cm 120x70;
CTP.19 opmoHbl, 2000 macrno Ha xoricme, cm 100x80;

Penpodykyus, 2007 Kosnax u akpus Ha xosicme cm 50x40



CTP.20 HA 21

My3bIKa.l1 bHaA XUBOMUCb

Maypuuyuo Kyapmbepu

Hotsl npuposl, XOpoBO€e NIEHUE HACBIILIEHHBIX OTTEHKOB 11BETa, CUM(OHUS TOHKUX Ma3KOB. ..
JBr>keHHe KHUCTHM B pyKax JIMiIuMyM NOXO0XKM Ha TaHEl JIUPHXKEPCKOW IAJOYKH, KOTOpas
ympasisieT My3bIkoil. B aTom — Bce TBopuecTBo Jlwnnu, ee Bbiciiee mactepcTBo. Ee paboTsl —
Opo’keHHe XpomaTu3Ma U Ipa3JHUK KpPaCOK, KOTOPBIE CBA3BIBAIOT HEBUJIUMBIMH HHUTSIMHU
yeJioBeKa ¢ Npupoaoi. PaccMarpuBass KapTHHBI TAJIAHTIMBOM XYyJIOXKHULBI, HEOXKUIAHHO
CO3/1A€TCA BIICYATIICHUE, YTO ThI CIIYIIACIIb MY3bIKAJIbHBIN KOHLEPT, HE)KHBIN U BOJIHYIOIINH,
a urpa KpacoK, PUTMHYHOCTh TOJyOOrO W CHHEro, CHJla KpPacHOrO M OpaHXEeBOro,
IIPEBPAIAETCS B 3BYKH CKPUIIKH.

TakoBa «my3bIKaiibHasA kUBONKUCHY JIumuu Kumkuc. Mcxonsinyro u3 ee KapTUH SHEPreTUKY
3pUTETb BUAUT, CIBIIIUT, OCSA3a€T, YyBCTBYET BceMH (uOpamMu CBOEH AyIIIN.

['maza ynmaBnmBaroT 3pUTEIBHBIN 00pa3, CIIyX Kak OyATO CIBIIIUAT CIAJOCTHYIO CUMGOHHUIO,
MOXHO JOTPOHYTHCS, YTOOBI MOYYBCTBOBATh KOHTAKT C PEATHbHOCTHIO (DAHTACTHUKH, MOKHO
YJIOBUTH NMPUPOJHBIA apoMaT, U, HAKOHEL, MOKHO HACIAAUTHCS BKYCOM «EIbl JJISl AYIIN.
MoxHO cMeno ckazaTb, YTO ceroaHs Jlnimms aocTuriia TBOPYECKOW 3PENOCTH, BBICOKOTO
YPOBHS BBIPA3UTEIIBHOCTH, KaK B TJIAHE MAacTEPCTBA pabOTHI C KpaCKaMH, TaK M B IMJIAHE CBOETO
OTMEHHOI'0 BKyCa K yAUBHUTEIbHOMY. OHa TapMOHUYHO, PUTMUYHO U DJIETAHTHO BBIPAXKAET
JIOBOJIBHO CJIOKHBIC IS TIOHUMaHUs ujeu. [ Hee KMBOIKUCh — 3TO HE MPOCTO MHEPTHAs
MMHUTALHAS PEaTbHOCTH, 2 BEUHBIM MOWCK M M3YUYCHHUE MPOOJIEMBI MPOCTPAHCTBA, O0bEMa U
cBeta. M 9T0, HECCOMHEHHO, OCTaBUT CJIE]T B UCTOPUHU U300pa3UTEILHOTO UCKYCCTBA.

KapmuHblI:

CTP. 20 [JeoticmeeHHocmb, (2004) cmewaHHas mexHuKka Ha xosicme, cmM60x120
CTP. 21 Mup, (2005) cmewaHHasi mexHuKa Ha xosicme, cm 80x170

CTP. 22 B nouckax rnamoul moyku koopouHam (2012), cmewaHHass mexHuKa Ha
xorncme cm 100x100;

CTP. 23 NkoHa 6ydywezo (2012), cmewaHHas mexHuka Ha xosicme cm 100x100



CTP.39

numnuA
KULWUKUNC

Bbi3oB uBeTy
Honmauuo AM6pO3UOHU

H306pasutensHoe TBopuecTBO Jlmmmu Kumikuc OCHOBaHO Ha SMOIUSAX, YYBCTBAaX IIECAPOCTH,
JIyIIEBHOM TOJbEME M BHYTPEHHEW HEOOXOIMMOCTH MOJEIUTHCA C OKPYKAIOIIMMU CBOUM
BHYTPCHHUM 6OFaTCTBOM. OHO HAIIOMUHAET CyTb 4eJI0BCUYECKOU mamMmsITu, KOTOpast 3aCTaBJIsICT
BHOBb ¥ BHOBb MI€PEKMUBATh MTHOBEHUSI, BEpPHYBIIIHECS U3 Tponuioro. [TaMaTs — oiHa U3 BayKHBIX
TEeM B COBPEMEHHOW KyJbType — OTpasuwiach B TBOPYECTBE XYIOXKHHUIBI OCOOBIM U
HETMOBTOPUMBIM 00pa3oM. CroxKeTbl, KaKk OyATO, HAaBESIHbI CTaphIM, 3a0bITHIM apXHUBOM, BIIUTATIU
B CC65I MIHOBCHHUA TMPOUHLIJIOTO MU SAPKO W HCOXKHUIAAHHO OTPA3UIINCh Ha IOJIOTHEC YCPC3
yOemuTeNbHBIA XpOMaTH3M, TPUOIIFKAIOIINN €€ MaHEePy K MPEIMETHOM KUBOITHCH.

B 11BeToBOI1 raMMe TOMUHUPYIOT OCHOBHBIE 1IBETA, HACBIIIEHHbIE I OCO3HAHHBIE, TAPMOHUYHbIE
U spkue. XapaKkTepHOil 0COOEHHOCTHIO BHIOOpA IIBETA SIBJISICTCS MOJHBINA OTKAa3 OT TOHAJIBHBIX
rpajaluii ceporo - 4acTo UCHOJIb3YEMOIro IPUEMa MHOTUX COBPEMEHHBIX XYI0KHHUKOB.

Coueranue pazHOOOpPa3HBIX MaTEPUAIOB CO3/1aeT OCOOBIN IBETOBON 3(D(HEKT, KOTOPBIN MOKHO
pAacCIICHUTh KaK CMEJIbIH BBI30B M TTOMCK HOBBIX TBOPYECKHX pemieHuil. Kiaccruka MacistHbIX U
HOBHU3HA AKPHUJIOBBIX KPACOK, CMCJIBIC BKPAIJICHUSA MCJIa U IICCKAa, 6yMaFI/I, TKaHU, MCTaJllla U
Jlayke KOPBI MAJIbMBI CO31aI0T BHYTPEHHIOIO 0a3y COBPEMEHHOTO MTPOU3BEACHUS.

3payok, (2005) konnax akpun Ha xosicme cMm 120x80



POPYM ARTIS MUSEUM
MoHTe3e — MoageHa

"Bepcunn pearnsHOr 1 BbIMbILLNEHHOMO
c 28 nongd no 27 asrycta 2012

rnod pykosodcmeom ®abuo Tedecku u lNbepo KoHecmabo.

dopym Artis Mvsevm B MoHTe3e (MogeHa), HaunHaeT JNIETHUN BbICTABOYHbIN
Ce30H C WHTEPECHON BbICTABKK, KOTOpasd MO3BOJMIUT MO3HAKOMUTLCA C
TBOPYECTBOM €BPOMENCKUX XYOOXHUKOB M3 XopsaTtuu, CrnoseHuun, ®paHuyun,
FepmaHun 1 BeHrpuu.

5 ,-:-f

AN A

=
CONTEMPORARY INTERNATIONAL ART MAGAZINE

CORRADO ALZETTA - ATTIGLIO BRAGLIA
ISABEL CARAFI- CHEW SEOW PHUANG
PIERO CONESTABO - SARA CONESTABO
BRUNA DAUS - FABRIZIO DILUCA
CHRISTIAN FERMO - ALDA GAZZONI
MIAENE GENINET - PAOLO G. GIORIO -
LILIYA KISHKIS - ENDRI KOSTURI WALTER
HERGENROTHER - LAURENT ANGELO
MORUCCI - MARIO VENTURI CLAUDIA RAZA
- LOREDANA RIAVINI IVAN BIDOLI- FABER




4

Pag.2

Depth, 2000, oil on canvas
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Liliya
Kishkis
Symbolic compositions
Fabio Tedeschi

The artist of Ukrainian descent Liliya Kishkis, was fascinated by the visual arts in her
youth. In nineties she moved to the lake in Lugano, where she lives and works today. To
meet the art world of Liliya is to plunge into a magical dimension and to open
inexhaustible resources of her creative imagination. Deftly and patiently, using symbolic
forms and allegorical motives, developing into expressionism, she pictures everything
that is embedded in the concept of "Mother Earth and Space.” Works of Liliya Kishkis
were influenced by the great Russian painter Wassily Kandinsky. She believes that her
art is a means of transmitting emotions through form, color and lines.

The image becomes a "symbol" of the enigmatic reality, mysterious and lost world of
myths and analogies. Being sensual and persistent in her chromatic search, she can cause
a wave of tremors of the viewers and make them wonder on the essence of what is
happening "now" that often seems to be insignificant, and drops out of sight. Being unable
to restrain her inner emotional impulses Liliya renders them through the image, making
them tangible and measurable. Visual impression borders with a poetic vision. Furious
outburst of saturated colors, both dark and bright, symbolizes the movement from the
past, the desire to recreate sensations experienced in the old days.

In her compositions, color plays a leading role of new reality, where one can learn the
details, figures and scenes borrowed from the physical world.

The exhibition of the artist is held in the summer 2012 in Verona, in the building Circolo
Ufficialidell'Esercito, 4 Castelvecchio Str. and from July 28 till August 27 2012 in
Modena at Forum Artis Museum di Montese.

Paintings:
Pag.16 Conscience, (2000) collage and acrylic on canvas cm 60x100;
Pag.17 Revival, (2011) oil on canvas cm 50x70
Pag.18 From past to present (2009) acrylic on canvas, cm 120x70;
Pag.19 Hormones, (2000) oil on canvas, cm 100x80;

Reproduction, (2007) Collage and acrylic on canvas cm 50x40
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Music painting
Maurizio Quarteri

Notes of nature, choral singing of saturated color shades, symphony of subtle brush strokes ...
The movement of the brush in Liliya’s hands is like a baton dance that manages the music.
This is all about Liliya’s paintings, her perfect mastery. Her works are a fermentation of
chromatism and festival of colors, which connect man and nature with a help of invisible
threads.

Looking at paintings of this talented artist, you suddenly get an impression that you're listening
to a music concert, a delicate and exciting, and the play of colors, the rhythm of light blue and
dark blue, strength of red and orange, turn into a violin sound.

Such is the “music painting” of Liliya Kishkis.
The energy coming from her paintings the viewer can see, hear, touch and feel with every fiber
of one's soul.

Eyes capture a visual image, ears as if hear a sweet symphony, you can touch it, to feel contact
with the reality of fantasy, you can feel the natural flavor, and finally, enjoy the taste of "food
for the soul.”

One can tell for sure that today Liliya has reached her artistic maturity, a high level of
expression, both in terms of skills in working with paints, and in terms of her perfect flavor in
surprising.

She harmoniously, rhythmically and elegantly expresses ideas quite difficult to understand. For
her, painting is not just an inert imitation of reality, but an eternal search and analysis of the
problem of space, volume and light and this will certainly leave a mark in the history of art.

Paintings:

Pag. 20 Duality, (2004) mixed technique on canvas,, cm 60x120

Pag. 21 World, (2005) mixed technique on canvas, cm 80x170

Pag. 22 Looking for the fifth point (2012), mixed technique on canvas cm
100x100

Pag. 23 Icon of the future(2012), mixed technique on canvas cm 100x100
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LILIYA
KISHKIS

Defiance of color
Dalmazio Ambrosioni

Art work of Liliya Kishkis is based on emotions, feelings of generosity, elation and internal need
to share with others her inner wealth. It reminds of human memory, which makes us again and
again live the moments coming from the past. Memory is one of the important themes in
contemporary culture and it has reflected in the works of the artist in special and unique way. The
plots, as if inspired by the old forgotten archives, incorporated the moments of the past and came
out on the paintings in a bright and unexpected manner through a convincing chromaticism,
bringing her style closer to the figurative art. The color palette is dominated by primary colors,
saturated and lucid, harmonious and bright. A characteristic feature of the color selection is a
complete rejection of tonal grayscale — often used by many contemporary artists.

The combination of different materials creates a special color effect that can be viewed as a bold
decision and search for new creative solutions. Classic of oil paints and novelty of acrylic ones,
brave speckles of chalk and sand, paper, fabric, metal and even the bark of palm trees create an
internal base of contemporary work.

Pupil, (2005) Collage acrylic on canvas cm 120x80



FORUM ARTIS MUSEUM
Montese - Modena

"Versions of Real and Imaginary" from July 28
till August 27 2012

under the supervision of Fabio Tedeschi and Pierrot Konestabo.

Forum Artis Museum in Montese (Modena) begins its summer exhibition season with
an interesting exhibition, allowing to see works by European artists from Croatia,
Slovenia, France, Germany and Hungary.

COINTEI'\«'IDORAI'{.'T' INTERNATIONAL ART MAGAZINE

CORRADO ALZETTA - ATTIGLIO BRAGLIA
ISABEL CARAFI- CHEW SEOW PHUANG
PIERO CONESTABO - SARA CONESTABO
BRUNA DAUS - FABRIZIO DILUCA
CHRISTIAN FERMO - ALDA GAZZONI
MIAENE GENINET - PAOLO G. GIORIO -
LILIYA KISHKIS - ENDRI KOSTURI WALTER
HERGENROTHER - LAURENT ANGELO
MORUCCI - MARIO VENTURI CLAUDIA RAZA
- LOREDANA RIAVINI IVAN BIDOLI- FABER






